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Lsr the course of their first conversation Schreyvogel
praised Grillparzer's translation very highly, and asked
whether he had ever thought of writing an original
drama. The young man confessed that he had com-
posed an "endless tragedy" in his boyhood days, but
had since given up all thought of dramatic composi-
tion. He finally admitted, however, that he had recently
thought of some plot, based on the story of a French
robber who made love to a maiden ignorant of his charac-
ter and antecedents. This incident he had combined with
an old fairy story of a young girl, the last descendant
of a noble family, who bore so great a resemblance to the
spectre of her own ancestress that the girl's lover alter-
nately took one for the other. This plot he related
with so much animation as to infect Schreyvogel, who ex-
claimed enthusiastically: "The play is ready, all you have
to do is to write it down." He overruled all the objections
interposed by the young writer, who promised to "think
about it." The play was to be called "Die Ahnfrau" (The
Ancestress).

In the meantime Grillparzer's pecuniary prospects had
somewhat improved. Through the instrumentality of
Count Herberstein, a high official of the finance depart-
ment, who had known his father, he had been induced to
give up the unsalaried position in the imperial librarymet Franz, was
